HELLENISM IN ANCIENT INDIA

Gardner's description, as quoted by Mr. Smith, with the genre
scenes depicted by Chinese or Japanese artists. He will find
that mutatis mutandis, it applies no less to them than to the
Indian motifs and reliefs, but he will not be justified in
assuming a near kinship between the art of Pekin or Tokio
and that of ancient Alexandria. The fact is that such a
description contains nothing that can be made the basis of a
critical and trustworthy comparison ; nor is it conceivable that
any description in words could be accurate enough for such a
purpose. If it could be shown that the Bharut and Sanchi
motifs and reliefs possess distinctive features which are
common to them and Alexandrian school alone, the evidence
would go far to strengthen Mr. Smith's case: but at present
no such analogies have been established ; and in any case, it
would not follow from them that the Indian motifs and reliefs
are mere imitations of European models.

Let it not be understood however, that we wish to deny the
debt which the early school of Indian Architecture and
Sculpture owes to Hellenistic Art. That debt is admitted on
all hands. What we do venture to maintain is that we are
not at present justified in attributing Hellenistic influence in
any special degree to Alexandria or in laying stress upon it as
Professor Stryzgowski and Mr. Smith do. The internal
evidence of the Indian motifs and reliefs seems to us directly
opposed to their views. Dr. Fergusson was undoubtedly
nearert he truth when he insisted that the art which they dis-
play is purely indigenous. We have now more knowledge of
Asiatic art than when Dr. Fergusson wrote and some motive
may now be traced to Persian, some to Mesopotamian and
some to Hellenistic sources ; but it still remains true that the
conception that gave birth to the architecture and sculpture and
the spirit that animates them are essentially Indian. Mr. Smith
tells us that the composition and style of Indian and
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